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ALEA Ill 
Theodore Antoniou, Music Director 
Soloists of ALEA Ill 
Friday, November 30, 1990, 8 p.m. 
Program 
Duo for Flute and Piano* 
Cadenza per Viola Sola 
Alan Weiss, flute 
Thomas Stumpf, piano 
Michael Zaretsky, viola 
Three Fantasias for Guitar* 
William Buonocore, guitar 
Trio for Violin, Clarinet and Piano* 
Yuri Mazurkevich, violin 
Ethan Sloane, clarinet 
Thomas Stumpf, piano 
Intermission 
Aaron Copland 
(b. 1900) 
Krzysztof Penderecki 
(b. 1933) 
Otto Luening 
(b. 1900) 
Ernst Krenek 
(b. 1900) 
* * * * * * * * * * 
This series is funded in part by the Massachusetts Cultural Council, a state agency whose funds are 
recommended by the governor and appropriated by the State Legislature, The Massachusetts Arts 
Lottery, as administered by the Boston Arts Lottery Council, The Greek Ministry of Culture and Boston 
University. 
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Nanna's Lied 
Wie lange noch? 
What Lips My Lips Have Kissed** 
Werther and Charlotte** 
Thursday** 
Recuerdo** 
I shall forget you** 
Time does not bring relief** 
Betrothal** 
The Hour Is Late** 
The Princess's Song** 
Susan Lambert, soprano 
Thomas Stumpf, piano 
Kurt Weill 
(1900-1950) 
Robert Sirota 
(b. 1949) 
Scott Wheeler 
(b. 1952) 
John Goodman 
(b. 1937) 
• Performance of these works is in celebration of the 90th birthday of these composers. 
•• World premier of works written for ALEA Ill 
About ALEA Ill 
ALEA Ill is a contemporary music ensemble in residence at Boston University and was founded in 
1978 by Music Director Theodore Antoniou. ALEA is a Greek word that means to wander. In music, 
a/eatoric refers to music involving an element of chance or indeterminacy. In this spirit, ALEA Ill 
embraces a wide variety of musical influences and styles. ALEA Ill is devoted to 20th century music 
with particular interest in promoting young composers from all over the world. For this purpose, ALEA 
Ill hosts annually the ALEA Ill International Composition Competition which was established in 1984, as 
well as the Composers' Workshop and ALEA Ill's Opera Evening. Since its inception, ALEA has 
performed over 525 works by more than 360 composers. These works included 23 operas and over 
200 world premieres. 
About our Musical Director 
Theodore Antoniou (b. 1938) was born in Athens and studied violin , voice and composition at 
the National Conservatory, Athens. He furthered his studies in conducting and composition at the 
Hochschule tor Musik, Munich, and at the International Music Courses, Darmstadt. His many prizes 
include the Richard Strauss Prize from the city of Munich, First from the city of Stuttgart, "Premio 
Ondas• from Radio-Television Barcelona, Karolos Koun Prize of the city of Athens, and several ASCAP 
awards. He has received commissions from the Fromm and Koussevitsky Foundations, and fellowships 
from the National Endowment for the Arts and the John Simon Guggenheim Foundation. He has conducted 
many orchestras and ensembles, including the Bavarian Radio Orchestra of Paris, Tonhalle Orchestra 
(Zurich), Berkshire Music Center Orchestra, National Opera of Greece, State Opera of Munich, the 
American Composers Orchestra of New York and NOS Orchestra of Holland. 
Mr. Antoniou has had over ninety works published, and his music has been performed by many 
orchestras around the world. His music is published by Barenreiter Verlag, Germany, G. Schirmer and 
Gunmar, U.S.A. He has had several commissions from very prestigious orchestras and institutions 
around the world, including the Olympics. The State Theater of Munich premiered his opera, Periander, 
commissioned by the Friends of National Theater. The Boston Symphony Orchestra most recently 
commissioned and premiered his work, Paean. He has taught at Stanford University, the University of 
Utah, and the Philadelphia Musical Academy. Since 1979 he has been professor of composition at the 
Boston University School of Music. In 1989 Professor Antoniou was elected President of the National 
Composers Union of Greece. 
About the Millennium Project 
Beginning with its programs for the season 1990-91, ALEA Ill is embarked upon the most ambitious 
undertaking of its history. ALEA Ill is celebrating the end of the twentieth century and the end of the 
millennium by means of a series of continuing projects. In this, the first season of th Millennium 
Project, ALEA Ill is celebrating music of the first decade of the century. Each decade will be celebrated 
during each season of the next ten years, culminating in the year 2000. 
Most of this year's programs include compositions from the decade 1900-1 910. The highlight of the 
Millennium Project for this season will be a Symposium and Special Millennium Concert on March 23, 
1991. The Symposium and Concert will illuminate the cultural climate and revolutionary musical ideas 
circulating in Europe in the first decade of the twentieth century. 
About our Soloists 
Alan Weiss, flutist, is a faculty member of the Boston University School of Music. He holds the 
rank and positions of Teaching Associate, Coordinator of Instrumental Ensembles, and the Director of 
Admissions. During the summer, he teaches flute at the Boston University Tanglewood Institute. Mr. 
Weiss is an active freelancer who performs regularly with many of the Boston area's leading musical 
groups including the Boston Classical Orchestra, Springfield Symphony, and Cantata Singers Ensemble. 
His premier performances include the works of Philip Glass, Donald Sur, Marjorie Merryman, and John 
Goodman. He is the former principal flute of the Virginia Symphony and was assistant principal with 
the Mexico City Philharmonic, State Orchestra of Mexico, and the Iceland National Symphony. The past 
two years he has appeared five times as the featured soloist on WGBH-FM on the Chamberworks and 
Morning Pro Musica Programs. He is a member of the board of directors of the James Pappoutsakis 
Memorial Fund & Competition. Mr. Weiss received a Master and Bachelor of Music from Boston 
University. He was a flute student of James Pappoutsakis and Julius Baker. 
Thomas Stumpf received his degrees in piano performance from the Mozarteum in Salzburg, 
Austria, and the New England Conservatory of Music in Boston. He won concerto competitions at both 
institutions, and was awarded the Bosendorfer Prize (Vienna, 1970) and the Lilli Lehmann Medal 
(Salzburg 1972). He began his career primarily as a vocal accompanist and has toured throughout 
Europe, Russia, and the Far East with renowned singers such as Hanna Ludwig, Edith Mathis, Rita 
Streich, D'Anna Fortunato, Karen Beardley, and Joan Heller. As a solo concert pianist, he has 
performed with major orchestras such as the Mozarteum Academy Orchestra, the Hong-Kong 
Philharmonic, the Boston Pops under Arthur Fieldler, and the Lyric Arts Ensemble of Boston. He has 
also premiered many compositions by contemporary American composers, including a number written 
specifically for him by William Thomas McKinley, Patrick Littlefield, Thomas Oboe Lee, Stephen Peisch, 
William Moylan, and Robert Ceely whose Piano Variations he recorded for the BEEP label in 1984. 
Stumpfs repertoire ranges from Bach to the avant-garde. His versatility is further shown by the 
fact that he has on several occasions conducted Mozart piano concerti from the keyboard; he 
improvised his own Cadenza to Beethoven's Concerto No. 2 at a performance with the Indian Hill 
Chamber Orchestra in 1986; and his own compositions have recently begun to appear on concert 
programs in the Boston area and abroad. 
Stumpf also has a distiguished career as a teacher and lecturer. From 1979 to 1984 he was on the 
piano faculty of New England Conservatiory, and from 1984 to 1990 he was Assistant Professor and 
head of the piano department at the University of Lowell. In 1990, he was appointed Associate 
Professor and Chairperson of the Vocal Accompaniment program at Boston University. 
Violist, Michael Zaretsky, was born in the Soviet Union in 1946. His Musical studies began as a 
violinist at the Central Music School in Moscow, followed by the Music College of the Moscow State 
Conservatory. In 1965, he continued his education as a violist at the Moscow State Conservatory. 
After graduation he became a member of the Moscow Philharmonic String Quartet and later of the 
Moscow Radio and TV Symphony Orchestra. 
Mr. Zaretsky left Russia in 1972 in order to immigrate to Israel. In that country he held the 
Principal Viola chair of the Jerusalem Symphony Orchestra and was a soloist of Radio Israeli. He 
appeared as a soloist with that orchestra with such conductors as Lukas Foss, Harry Bertini, Mandi 
Rodan, and Yuri Aranovitch. In 1973 he auditioned for Leonard Bernstein who helped him to obtain an 
immigration visa to the United States and brought him to Tanglewood where he became a member of the 
Boston Symphony Orchestra. Since then he has established himself as a soloist and chamber music 
performer. As a guest artist he has appeared with such orchestras as the Boston Pops, Rhode Island 
Philharmonic, Atlantic Symphony and symphony orchestras of different universities and schools of 
music. 
A former faculty member of Wellesley College and Boston Conservatory, Mr. Zartesky has been 
appointed Adjunct Associate Professor of Music at Boston University School of Music. In 1983 he was 
an initiator to organize the annual festival of Dmitri Shostakovitch at Boston University. Mr. Zaretsky 
was on the faculty of the International Coservatory of Music. Mr. Zaretsky also made his debut as a 
conductor leading the orchestra, "Strictly Strings" in Boston. For his achievement in teaching, he was 
elected to the National Music Honor Society, Pi Kappa Lambda Chapter. 
Guitarist, WIiiiam Buonocore, has concertized in the United States, Canada, Venezuela, and 
Korea where he was the first guitarist to perform at the new Seoul Arts Center . He has appeared with 
Alea 111, The Boston Musica Viva, An die Musik, the Portland String Quartet, the Portland Symphony, 
the New Hampshire Symphony, the Scarborough Chamber Players, and is currently a member of the 
Folios Chamber Ensemble in which he performed as both guitarist and mandolinist. He has appeared 
three times at the Rockport Camber Music Festival where the Strad Magazine (London) said, 
"Buonocore proved to be a quitar player of considerable virtuosity and lovely sound," and the Boston 
Globe said he " ... played with taste and mastery ... " 
Mr. Buonocore is currently a member of the applied faculties of The Boston Conservatory, the 
University of Lowell, Southeastern Massachusetts University and Boston College . 
Yuri Mazurkevlch is a brilliant representative of the Soviet school of violin . Born in Lvov, 
U.S.S.R. he studied at the Moscow Conservatory with the legendary David Oistrakh who spoke highly of 
his student's talents. Yuri is a laureate of International Competitions: in Helsinki (1962), Munick 
(1966), and Montraeal (1969) . In 1967 he became a faculty member of the Kiev State Conservatory 
and concertized widely throughout U.S.S.R. and Europe. In recognition of his achievements, Yuri was 
granted the title of Outstanding Artist of the Republic. 
In 1975 Yuri, with his wife, Dana Pomerants (who is also a student of David Oistrakh) and their 
daughter emigrated from the Soviet Union to Canada. In the same year Yuri and Dana accepted an 
invitation to join the faculty of music at the University of Western Ontario . During their stay in 
Canada, the Mazurkevichs have appeared as a highly acclaimed violin duo in the U.S.A., Canada, West 
Germany, W. Berlin, Switzerland, Belgium, France, Italy, England, Australia , Mexico and Hong-Kong. 
Since making his successful debut with the Toronto Symphony in 1977, Yuri has appeared with this 
orchestra and with other major orchestras in North America and Europe. He also played as a soloist in 
the U.S.S.R., U.S.A., Canada, East and West Germany, Switzerland, Japan, France, England, Australia, 
Finland, Bulgaria, Poland, Czechoslovakia, Hong-Kong, India, Mexico and Belgium. 
In 1985 Yuri was appointed a Professor of violin at Boston University. His summer teaching and 
performing activities include Victoria International Festival, Johannesen International School of the 
Arts in Victoria, B.C. and Banff, Alberta. 
The artist has to his credit many radio and television performances for BBC, ABC (Australia), CBC, 
Radio France, Radio Moscow, Sender Freies Berlin and many others. 
Yuri also recorded on the Melodya, Masters of the Bow and S.N.E. lables. 
Ethan Sloane, clarinetist, is a graduate of the New England Conservatory and Yale University, 
where he completed his doctorate . The recipient of a coveted Rockefeller grant , Mr. Sloane performed 
the American premiere of the Krommer Clarinet Concerto in New York, as well as world premieres of 
works by Husa and Dallapiccola . He is a frequent guest artist with string quartets and major American 
chamber ensembles and has performed at the Dartmouth and Marlboro Festivals. In addition, he has 
toured throughout North America as soloist and member of the Empire Trio. His recording with the 
Empire Trio which includes the Krenek's Trio in tonight's program has been critically acclaimed, as 
well as his recording of other works of Krenek, Milhaud and Poulenc, with the Poulenc Sonata cited as 
the finest on record. Mr. Sloane is Professor of Music and Chairman of the Wind Department at the 
Boston University School of Music. His seminar for clarinetists, held each summer at Tanglewood, has 
garnered international acceptance. 
Soprano, Susan Lambert, enjoys an active concert and cabaret career in Europe and the U.S. with 
such orchestras as the National Orchestra of Greece, Alea 111, St. Petersburg Symphony Orchestra, and 
the Philadelphia New Music Group, having premiered over 20 works (including 2 one act operas, and 4 
one act musicals) written especially for her. She has sung several leading roles from the standard 
opera and light opera repertoire across the country, and has performed legitimate theater roles such as 
Emily in Our Town, Maria in West Side Story, and Polly in The Boyfriend. Currently living and working 
in New York, Susan performs regularly with New Dramatists, is playing the central role in the 
Broadway bound musical Martin Guerre in workshop, and will start work soon on a role written for her 
in the new musical, Sweet Thursday. She is working on her new cabaret act, "Light Up the Hillside" and 
has recorded extensively on CBS/Utopia and Lycra labels. Susan teaches voice privately in Boston and 
New York, has taught acting at Yale University, and musical theatre at Wheelock Family Theatre, 
Boston Children's Theatre, and San Francisco City College. She is the artistic director of The Music 
Theatre Project, and has choreographed and directed for the National Theatre of Greece, as well as 
several New England youth theatres. Susan received her degree in opera performance from the 
Philadelphia College of Performing Arts. 
Susan would like to sing Recuerdo for her dear friend Electra tonight to ease Winter's cold. 
About Tonight's Program 
One of America's most famous composers , Aaron Copland was born in Brooklyn, N.Y. in 1900. At 
age 17 he began studying theory and composition . From 1921 to 1924, he studied with Nadia 
Boulanger in Paris. He has received Guggenheim Fellowships (the first given a composer) in 1925 and 
1926, and an RCA recording award in 1929. He has lectured at the New School for Social Research in 
New York during 1927-37 and has taught composition at Tanglewood (1940-65) and Harvard (1933, 
1944). In addition, he has toured as a conductor in the U.S., Europe, Australia, Japan, Israel, and the 
Soviet Union. 
Among the many honors he has received : the Pulitzer Prize (1945), the New York Critics' Circle 
award (1945), the Academy of Motion Picture Arts and Sciences 'Oscar' (1950), the Gold Medal of the 
National Institute of Arts and Letters (1956), the Presidential Medal of Freedom (1964), the 
Commander's Cross of the Order of Merit of the Federal Republic of Germany (1970), the Howland 
Prize of Yale University (1970), honorary degrees from Princeton (1956), Oberlin, Harvard, Brandeis 
and a number of other universities, memberships and fellowships of the American Academy of Arts and 
Letters (of which he was eventually president), the American Academy of Arts and Sciences (Boston), 
the Royal Academy of Music, the Royal Society of Arts, the Academia National de Bellas Artas and the 
University of Chile. 
"Commissioned by several pupils and friends of the noted flutist William Kincaid as a kind of 
commemorative work, the Duo for Flute and Piano (1971) is one of the more extended of Copland's late 
compositions. The composer himself described it most aptly, and succinctly as a "lyrical piece in a 
somewhat pastoral style"; indeed, there are few works from our century that so well highlight the 
inherent qualities and capabilities of the flute. The first movement is cast as a freely symmetrical 
arch structure, such that the opening recitative-like passage for flute alone, notable both for its 
melodic simplicity and improvisatory air, recurs in altered form after a quicker middle section given 
over to longer-breathed melodies and increased rhythmic activity. The slow movement, whose "sad 
and wistful mood" Copland associated with his own personality , serves as the emotional center of the 
Duo ; here too there is a gradual buildup of intensity from the almost static opening, featuring a modal 
melody in the flute over a "bell-like" ostinato in the piano, to the climactic central section, which soon 
subsides into a quiet reprise. Following immediately without a break, the last movement proceeds as a 
good-humored rondo. Here, as throughout the Duo, Copland aims for and achieves a remarkable clarity 
of texture and well-wrought interplay bewteen the two instruments." -John Daverio 
Krzysztof Penderecki was born in Poland in 1933. He took violin lessons as a child and studied 
composition with Artur Malawski and Stanislaw Wiechowicz at the Music Academy in Cracow, from 
which he received a diploma in 1958. In 1959 he became an instructor of counterpoint and later of 
composition at the Academy. In addition, he gave lectures on composition at the Volkwang Hochschule 
fur Musik in Essen (1966-68). Among the many awards he has received are the Westphalia Prize 
(1966), the National Prize, first class (1968), the Prize of the Union of Polish Composers, an honorary 
doctorate from the University of Rochester , New York, and honorary membership of the Royal 
Academy of Music, London(1975) . 
·cadenza per viola so/a was written in 1984 and is based on material of Penderecki's Concerto for 
viola and orchestra completed the previous year. It is quite a challenging work for viola, in which 
Penderecki masterfully explores different aspects and possibilities of the instrument. The piece begins 
Lento with a soft, lamenting intonation which gradually developes and transforms into crying , dissonant 
chords. Following a brief transition, the Vivace assumes a very agitated, virtuoso character with 
frequent shifts between sixteenths and triplets . At the culmination, Tempo I returns, and the piece 
slowly fades away with the same lamenting intonation .• -Michael Zaretsky 
Otto Luening was born in Milwaukee in 1900. He studied at the Staatliche Hochschule tor Musik in 
Munich, later at the Zurich Conservatory and privately with Jarnach and Busoni. From 1925 to 1928 
he was executive director of the opera department at the Eastman School of music, and conductor of 
the Rochester American Opera Company. He also taught at the University of Arizona and Bennington 
College. Mr. Luening then was appointed directer of opera at Columbia University and Professor of 
music at Barnard College . After his retirement in 1968 he continued teaching at Columbia and at 
Julliard. 
Mr. Luening has led a completely diversified musical life as conductor, teacher, flutist, writer, 
composer, and experimentalist in electronic music. He is one of the seminal figures in contemporary 
American music. 
Three Fantasias for Guitar was written in 1960. 
Ernst Krenek was born in Vienna in 1900 and emigrated to the United States in 1938, becoming an 
American citizen seven years later. In 1939, he became a teacher of composition at Vassar College. In 
1942 he was appointed head of the music department in the school of fine arts at Hamline University, 
St. Paul, Minnesota, later becoming its dean. He has taught composition or lectured at various 
institutions, including the Chicago Musical College, the universities of Michigan , Wisconsin and New 
Mexico, and Dartmouth College. He also recieved the Great Silver Cross of Austria and the Gold Medal 
of Vienna in 1960. 
Krenek has been one of the most prolific composers of his generation, and he experimented with a 
wide variety of musical approaches before embracing the twelve-tone technique of Schoenberg . 
Schoenberg's system has proved of great importance in Krenek's subsequent work but the fact that he 
does not use it exclusively is nicely illustrated by his Trio for Violin, Clarinet, and Piano, composed in 
1946. Only one of this score's two movements employs serialism; in the other, pitches are freely 
selected. Curiously, it is the more mercurial, heterogenious-sounding second movement which utilizes 
a twelve-tone row, while the stricter-seeming first movement has no serial basis. •This goes to 
show: writes Krenek, •that ... twelve-tone technique neither makes inevitable nor precludes any 
expressive or structureal characteristics.· 
Kurt Weill (1900-1950) studied at the Berlin Hochschule tor Musik (1918-19, composition with 
Engelbert Humperdinck) and privately in Berlin with Ferruccio Busoni (1921-24) . During 1918-21 he 
was an opera coach at Dessau and a theater conductor at L0denscheid. He achieved his chief fame in the 
theater, first as an opera composer and then as a collaborator with Bertolt Brecht. In 1933 he left 
Germany and in 1935 settled in the U.S. where he wrote highly successful works for the Broadway 
stage. He was one of the first composers to successfully incorporate jazz elements in concert music an 
to deal in music-theater works with current social and political issues. 
The songs of tonight's performance were taken from The Unknown Kurt Weill which was published in 
1982. Nanna's Lied, with text by Bertolt Brecht, was written in 1939, and Wie lange noch? with text 
by Walter Mehring, was written in 1944. 
Robert Slrota was born in New York, NY in 1949. He pursued early studies in composition at 
Julliard, and earned a B.M. degree in piano and composition from Oberlin in 1971, where his 
composition teachers were Richard Hoffmann and Joseph Wood. After a year of study in France with 
Nadia Boulanger, he moved to Boston to pursue graduate work in composition at Harvard, working with 
Earl Kim and Leon Kirchner, and receiving his PhD in 1979. Dr. Sirota is the recipient of grants from 
the National Endowment for the Arts, the John Simon Guggenheim Foundation, The American Music 
Center, the Harvard-Radcliffe Office for the Arts, and the Thomas J. Watson Foundation. A teacher of 
music theory and composition at Boston University since 1976, he served as Associate Dean for 
Academic Affairs at the Boston University School for the Arts from 1983 to 1985, when he was 
appointed to his present post as Director of the Boston University School of Music. Since 1980, he has 
been the Director of the Young Artists Composition program of the Boston University Tanglewood 
Institute . 
An active composer and conductor of new music, Dr. Sirota maintains a full schedule of 
performances and premieres. Recent performances of his works have taken place in Washington D.C. at 
the American Music Festival, at the lraklion summer Festival in Crete, at Bremen Cathedral (West 
Germany), and as part of the US/USSR Young Composers Exchange. Recent Commissions have been by 
Alea Ill, the American Guild of Organists, Dinosaur Annex New Music Ensemble, the Belmont Chamber 
Players, the Peabody Trio, the Young Artists Orchestra of the Boston University Tanglewood Institute, 
and the Municipality of lraklion, Crete. 
"My thanks to Will Graham for finding these marvelous poems by the unlikely combination of Edna 
St. Vincent Millay and William Makepeace Thakeray to set as cabaret songs." -Robert Sirota 
Scott Wheeler is the Artist ic Director of Dinosaur Annex Music Ensemble in Boston, where he 
teaches at Emerson College. His most recent premiere was with the Pro Arte Chamber Orchestra of 
Boston. Other works have been featured by the Houston Symphony, the John Oliver Chorale, the New 
England Composers Orchestra, and many others. Wheeler's Lyric Variations appears on the CD 
Marimolin on GM Recordings, and his arrangements of music by Virgil Thomson appear on the 
Northeastern CD Portraits and Self Portraits. Mr. Wheeler's awards include a Guggenheim fellowship 
and a Koussevitsky commission. He studied at Amherst College, New England Conservatory and 
Brandeis University. This season he will have works premiered by the Treble Chorus of New England, 
the Washington Square Contemporary Music Series, and the tenor-guitar duo of Marshall Hughes and 
John Muratore. 
"Wasting the Night is a song cycle on poems of Edna St. Vincent Millay, who explores some of the 
ways in which we "waste the night in wanting". The five songs are conceived as a single piece, with 
the typical cross-references of song cycles in the art song tradition; for instance, the opening motives 
of all five songs are related, accompaniment patterns recur in different songs, and the line • I shall 
forget you ... • is "quoted" in the piano part of the succeeding song. In some ways, the music recalls the 
American musical theater, partly in response to Theodore Antoniou's request for •cabaret songs•. 
That term can mean many things; I puzzled over what to make of it in writing for recordings of Mabel 
Mercer ("You are not my first love") and Blossom Dearie ("I know my lines"). The Millay poems of 
Wasting the Night have a similar alternation of yearning and cynicism, and their verbal economy makes 
them ideal song lyrics. While setting them I had the inspiration, assistance and encouragement of the 
wonderful soprano Susan Lambert.• -Scott Wheeler 
John Goodman received bachelors , masters and doctoral degrees respectively from 
Northwestern, Yale, and Boston universities; among his teachers were Gardner Read, Quincy Porter, 
and Elliott Carter. He has been a member of the faculties of The New England Conservatory of Music 
and Emmanuel College and joined the faculty of the Boston University School of Music in 1969, serving 
as chairman of the Department of Theory and Composition from 1969 to 1988. 
This season, his String Quartet No. 2 is being performed by the Muir Quartet in Boston, and several 
European cities. The work was premiered at Snowbird, Utah in August, 1990, where Mr. Goodman has 
served for the past two summers as composer-in-residence . Alea's performance of his music includes 
two stage works: an opera, The Garden of Flowers, premiered in 1987, and a musical, Simple Simon, 
performed throughout Greece during the summers of 1988 and 1989. The second of the songs heard 
tonight, "The Princess's Song• was premiered by Susan Lambert in that show and was re-written and 
expanded for tonight's performance. The texts for both of tonight's songs were also written by Dr. 
Goodman. 
Wie Lange Noch? 
(How Much Longer?) 
Translations 
English synopses by Susan Grayson 
I will confess there was a night when I willingly gave myself to you. 
You took me and drove me out of my mind. I believed that I could not live without you. 
You promised me blue skies, and I cared for you like my own father. 
You tormented me, you tore me apart. I would have put the world at your feet. 
Look at me, will you! When will I ever be able to tell you: It's over. 
When that day comes ... l dread it. How much longer? How much longer? How long? 
I believed you. I was in a daze from all of your talk and your promises. 
I did whatever you wanted. Wherever you wanted to go, I was willing to follow. 
You promised me blue skies, and I - I didn't even dare to cry. 
But you have broken your word and your vows. I have been silent and tortured myself. 
Look at me, will you! When will I ever be able to tell you: It's over. 
When that day comes ... l dread it. How much longer? How much longer? How long? 
Nanna's Lied 
(Nanna's Song) 
1 
Gentlemen, I was only seventeen when I landed on the love market. And I learned a lot of things--
mostly bad, but that was the game. Still I resented much of it. (After all, I am a human being.) 
Thank God, it all goes by quickly--both the love and sorrow. Where are the tears of last night? 
Where are the snows of years gone by? 
2 
As the years go by quickly, it gets easier on the love market--easier to embrace a whole troop there. 
But it's amazing how your feelings cool off when you're stingy with them. ( After all, everything gets 
used up eventually .) Thank God it all goes by quickly--both the love and sorrow. Where are the tears 
of last night? Where are the snows of years gone by? 
3 
And although you learn the tricks of the trade on the love market, it's never easy to convert lust into 
small change. Still it can be done, but meanwhile you get a little older. ( After all, you can't stay 
seventeen forever .) Thank god it all goes by quickly--both the love and sorrow . Where are the tears of 
last night? Where are the snows of years gone by? 
Our Next ALEA Events 
ALEA Ill Opera Evenings 
February 14 & 15, 1991, 8:00 p.m. 
Bohuslav Martinu 
by 
Zweimal Alexander 
II Segreto di Susanna 
by 
Ermanno Wolf-Ferrari 
Admission: $8.00, $4.00 seniors, BU Faculty and Staff 
The Millennium Project 
Saturday, March 23, 1991 
The Millemmium Project Symposium 
2:30 p.m. 
Featured speakers: 
Professor Robert Morgan 
Professor Caudio Veliz 
Ambassador Benno Weiser Varon 
The Millennium Project Concert 
8:00 p.m. 
Works by: 
Ives, Ravel, Scryabin, Schonberg 
Admission is free 
Tsai Performance Center 
685 Commonwealth Avenue, Boston 
Program subject to change 
